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considered as the most difficult writer. This view is very neatly expressed in the old criticim tf Naishadha m Vidvadaushadham". It is so very difficult to master Naishadha as it is to masticate a .pill of medicine, though in the end the labour in both cases is productive of much good. A deep study of the poem is conducive to sound scholarship. Though his style is tough, his powers of observation and description of nature are decidedly of a very high order and would have been of immense poetical value if they had been combined with a more delicate and judicious aesthetic sense.
After Naishadha we have practically very little of Kavya literature worth the name. Thus it can be said that the history of the Sanskrit epic, as far as we have got it now, is the story of its decline; for the pre-Kalidasan stage of Kavya which represents the growth of it has not been preserved for us and we begin the study of Sanskrit Literature with Kalidasa who represents the high watermark of the Sanskrit Epic-We are sure that the maturity and splendour of Kali-dasa's work must decidedly be the result of long development. After Kalidasa, artificiality of thought and language sets in gradually, culminating in the Naishadha and thus we find that the history of the 'Epic, in fact, is -* one of decline in taste and growing artificiality of form ".
Although it may be said generally that Sri Harsha of Naishadha is the last great poet of the Classical age, it will be far from correct to think that tbo